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[ B]ZXAAAROINRRFERE FRLAEPEARXRFALFRA FLHASERIEA B0 —
Ao, B ERBRER T B F R T HEGLAER, LT HEBR DR EMEBEARLESD G R
Bl ARUIR Z ) A5 4%, i - BB 5 R . R SURSE S 55 35 0 6 /i, st AP B fe S AR 08
B S AR ) S ey 53 AR CATESCF R 6 E BAE R BATIRGT, XA IR S A T
B R IEAE A A LA H Rt RO RE R Fo b B F AR k. BRI AR T A A AL R ARSE
——RfE A AR SR VS Bk Ko 5 R ER—A2 R fe e 10 B R ATE AT 69 LRI E 1%
Vo A FAT FoARAA 09 3812, EAn BATVE AR 09 ARFE . AR R B2, BT A R LA — &, &
ANERET 7 FEX e PRECE &, RBHRERB TN L BHFRFHE R LT EH
AE, AR T A 2500 %55 60 AR AR, AR 21 A9 A R, FT R 6 E R AR AR A B R
fefe & 72 3o 34, A R B E R X od SRAHT 7 TR T #7894 A .

[KBIF]ALH 2 FEA Bh RS EH R IR >

—.5l

i

1. H N RLR 22— E AR BRI H

AR SCHT S R R SR R LR E . SR Al TR R E T R A S —— I R 1
Feaei ]  HeG a7 S S, XX — G E T g e PEAA .

“EIE Iy R Y H N LR (UNIGE) F LN ROR 22 (RUC)HK A = AR SR | T B Y A5 X
WA EH P E N R A DT 5 4B 2%y SO R R AT BRI SR I H P9 B R 28 Rk 2% & oy 2y 22 24T
Lorenz Baumer {852 T4, /& “ P Ea % o5 0 H - RO 22 98 2 4SO A2 1 (2018-2020) "B A Fp 7 4 0 H ) —
W ZREIENA T X —B5 E AR H BB B, BT 2021 4 H N FCR2FF I ZAR GH AR &1,

B 7 LA PRI A9 H N FR e — N ROR A= B S5 R W H Z 80 X e S 2 3 iz 8 P
I8 I SRR A BRI H B, B 2019 4F 7 AFE R LR85, H Lia Wei(BREHE , h E R
27 e SCHH AR ) A Michael Long(SIHF K2kt 2x N 2625 ) Al 4 2L 1] B 25 8 v [ 4 Jo SO Ak st 2 i B s
A7, R YEI H A G ) a7 S AR LA 43R LSt I E AR FME 2R AT T e, SN A Lorenz
Baumer Z#% SUILEAR (LR 00 SO A, ILPE %) R DB I (U 507250l SO 2 ) L BRI I
(BN RIA ) AR AR K (LA 2 AR ) o

W, HNLR S —— E AR RS E0 H BAER R USSR, 72 A TTHT 500 4F 27T 500 4E2

O ASCHS T ATHE AR RIEE =5 AR TR B S ENEOR il AR G IR AT T s 4% 3 J2: Lia Wei F1 Michael Long
JIT 5 SCRE W) —E 43, 1% SCE BTN Entexted Heritage”: Calligraphy, Rubbings, and the (re)Making of Tradition in Contemporary
Chinese ICH” , T 2020 4F & FAF i Florence Padovani Fl Guillaume Dutournier 4w China Perspectives dedicated to Chinese ICH
R Bk,
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1) , SCARAZ Vi 2 3t 7 322 D, i DX 11 e e e 11 30 e ot 3 25 a5 e R XU H AR B, B R
JRERF . BRI, AIFSE 22 i SR (8 1 RO ki 38 3 HP AR T SRR &2 2%, DA B PPy RS 22 ol g% 31 A 4544
255 FRRLZ AL <7 EAE AR (s Al R AR A Sk mORHI AR . Xt ast ™ i BRI AR, 23R
e A .

PRI, FRATT %) B85 Tl A 20 SCA ™ R 1 5 T A i J % EL ARk, W AR A 20T R B bR . 2 il
ARABISF- 2 5 SCAR P30 B it SCARAR AR B S M5 (R A g i, T AR AR 1) “ S i " AR sl R AR el T 20 1Y)
A

2. I R

Z 5 h g A AR B 0T A BRI A TGS B AT T & B SCAE Z [ AL 2 Ak o 24752 RN
FNF N 7= 0 o B RER A B, AT IE FE 38 B SO B R R M A e Bl 2 X AN A = 1 S A T
i I 0T 5 AT A e 8 T — IR0 19 T 3k, P40 0 SCAR 28 Mt F AT T B L o 4% IR LB vk SR EE K
FE—FRBLG: b AR R — 2 ARl o A Tl A 45 10 400 ) 3 — 0T R (4R — 004 BB e iV 5 AR AR 2
NI

I R YIS T AR P O ) R AR AZ o A R P R E I AT A
FLAE H PN B 06T Rz AT A X 37 o [T e A 3L, 4> A — AN AR RL AR B 5 A5 v A T ke A 461, #d5e 2900 1
PRI R SCARTS 5 F PR A 1400 o B YE I SC  Hp SCRE SC =Ml 5 I PR GR S, DAE T [ B AR 0 2
32 o LA R IR 2 AT R R TR s i 2 A o N R A5 7K P B 2 4

AP R TR SR AR 2 L R R A% o BTS2 2R SEOR” S 380, 8 i % TR AT
W DIREFIEL, X 52 A TS A o 3 — Ak A AR A2 LA 1 I s 1 A i 2 44X

JUAME ISR, 35 48 EARANE il sl A SCA ) & v — B R E HAR R AR 4% . 1E 8 Jom iy Seert
PR, S B EREIE B A T BRI . BrHoR B & e, AR Ak &2 il A5 LA TG RR Y HL, i 2 i
KDy st R i G —2 o A K s Mt BB AR VG 7 & il i g sk

e E A, SR AT A TR BRI TR R RIS, T HE A AR, DL B A
RIE R EERS B A3k b, 38 i — A IR S — B X s B R (9 B AR ——30 R i TG4k . LS AL 4%
FRAF A 78 XA 55 VR A DL SCAR FISCAF S BB UIAH G , X AEFRAT TR 1Y) LA T AR ol 28 G 2 —
ANy o RIS, 76 vy L) ey i T B v YRR A A il R R Lt SR T A S B A i R — 1

AR SR AR B A AT TREAS 85 ARk i f £, BV e 5t ™= OR3P T T R ERIPERT . A
SRR A I B TT et & R, 275 3D FTENHLIAEAE , B B AL i 52 175 DAAE - B L3 B 1y 15
LT SRR LR R LU BIEA TS 6 o PRk, B2 LT 25 i st ™= 1 e B P B A OB i e AR R
PSRN 4ok B VR

SR 2 SURIARTE AT

S R T RERS I ] — 2R

S ARV ER TR SRR, VR S 1A SO AR R (R H HE B RO AR

FI: SRR s e, AR B RS [ 8 SRR T

A Ve B EEOIE

JE& RSN, A T S A TR, T B R RO RE R VESR A

— . E45EE I

WA HA T Z Il — PR A it B 7
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FeATAnfal e i it L AV At , BIRSEATE St rh AT ] DLOR B W Y 32127

RV T R BR S R ARAS B2

T FHATAS APl LU0 75 A sk e TRl R, DA T s ol A e R A Qs rh i 2 T RN B AR I , D4
P 5 A AR ROk o S R BORAE A ST vy AL 58 P A P AR A P A SCA U E A IS - P 7 A
IEARIT AR

LA AR oty i R oy 29 0 P 2 5 o

FE T AR BRI (A TR 8 THh28 A TTHT 4 H40) A il T v, S BRI T 2 Y, A BR T8 5 A1
Do TEXEL A Y FRATTAT ISR — T WA /R R Pk B AT BT 4505 (Harmodius and Aristogeiton )i P2 ffE LN B
PO, A AT S149F, o T A R REGATRILE , TE T S RS E DTSRI (Peisistratos) . ©

TEAYE K A1 iR 0 T, SCHRBORHE R | B2 R 4 & 228 i i i i S A 25/ — B Aok
FEH o 3K 1 R T A G PR 3 42 Y R 22 R ( Antenor ) TRV T B, AR PR B A Ak L A b s o D300 Ak 4 30
TE1), e 8 ) e 0O 0T (Xeres )V 20y 1 B, by 25 30K P 288 ] S0 J0307 o 30k 65 A -t T8 AT o I A S,
5% 5, L BRI P PG B ( Critios and Nesiotes) T2 HIE 155 —ZHBER CAN R T55—41) IBUREE —41. *55 =
LHREARTERE St NS TCHT 477 B 476 4F 1% Bl — BURHEMUY 2 50 MBUA G i T X5 4R S
TERBISN, B3 A, AT ], IR o 0 A BRI B i i A2 1l ™, 3o
FAORE EL AT DUAE SRS B 0 52 ) S o =B 3A 1 2 A2 it A 1 7 B 8 R HG SCH B 32 O ) B A —
E o RSO I R 2, AR A B BT AR BUEE T B RO ) RE Y S TR AR Bl
IR A ARAE

X i A A B G A B IO B 2777 MR B 1 IR T8 (Thucydides ) MER] 13X — 83, BT S5 T HHT
TENAEVE 5 (Island of Delos ) 58 K 3 M HA) G i T SR AT T T2 A5t 5CTak sely it L K AE 2 4R 0AI
SRS . TED B X AR A 4R 500 7 I SO R AR B OGS4 5 A R 28 4
Bt 7 B0k A TN THEAE AL R R rh I SR Al . 32 b, A A i RESE A FRORs i A £ B 52 L 1B
BIEBR R MR IR A SRR, U i L BEE . B Se B A (Polykleitos ) L BEE” 1) 44 S, %
BEEOC T RES I RIS AL . OBR T AR 3 Z ANCIE ) R 44 1), A i IR A SR AT A T g4
HHIZE A, AR, Al T AR BIEES ZRZA TIEATESRIEWAEE T 17580 Al

Sl 2 DA IEVER & T ATTHT 2 200K, th e 44 Wi AU B 2 S 25 A 5 2R 07 AR 28
PRSI o O IR, 55— e LB A Bl R 2 R A T DM AT T =252 “ AR, X R 2 At

(D Azoulay,V. 2014. Les tyrannicides d Athénes : Vie et mort de deux statues. 1./univers historique. Paris: Seuil. —Fl Hb4 H kA 240K, S
UiL: Tanner, J. 2018. “Picturing History: The Ethics and Aesthetics of Tyrannicide in the Art of Classical Athens and Early Imperial
China.” In Allen, D.S., P. Christesen, P. Millett, and P. Cartledge (Eds.) 2018. How to do things with history: new approaches to Ancient
Greece. New York, (NY): Oxford University Press.

@ X F X AR, A KBRS A7 B9S2 0 Rolley, C. 1994. La sculpture grecque. 1. Des origines au milieu du Ve siécle. Les
manuels d”art et d’ archéologie antiques. Paris: Picard: 330-332.

@ Landwehr, C. 2010. “The Baiae Casts and the Uniqueness of Roman Copies.” In Frederiksen, R., and E. Marchand (Eds.) 2010. Plas-
ter casts: making, collecting, and displaying from classical antiquity to the present. Transformationen der Antike 18. Berlin, New York:
de Gruyter: 35-46.

@ Z: Jockey, P. 1999. L archéologie. Collection sujets. Paris: Belin: 19-21.

® Rolley, C. 1999. La sculpture grecque. 2: La période classique. Manuels d’ art et d”archéologie antiques. Paris: Picard: 26-53.

© T B AR E45, 2 W: La Rocca, E., Parisi Presicce, C., Lo Monaco, A., 2010. [ giorni di Roma. L eta della conquista, Skira:
Milano: 148-151.
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IS Z TCHAIIR R RN T SR TR SRR o X R ZARAE S B, PR i B SR A
EAEANIR I AR E A I N BB S B R AR P A A SR A v T ) A i
VeSS A IR TR AR R AELIRTRY AL PR A 1k o BRI, 22 i A Ch EATRYBOA & S
SR, 2 N DU TR oty 2 R A T3 P 28 B A 1 T SR i

XF 4E 1 (Caius Licinius Verres ) (87 ] FRATRT LA H8 454, ME R ABUE K PG FED (Cicero) IR A5,
YRR B X A T R R ) B 44 BT X AR I 2 R — R R NATTHT 73 4R R 71 4R,
U A S R PG PG LAY ERE B At DAV P R 3 22 X RN 2 ROIP R B RE E B A M AR A . PSSRy
I, EIRVE K (0 F e i AN S AT B AE A TR 1 2200 % E s . A IS IS BOR BN 2 564
L5 AT DU 22 Ay S SR TR MR SR AT 8l . TR 2SI, % I 0 A B T IR T A6 D i de S ik
WA REZIE i, ARERT H 5 M YA AR SR e H 2 254 1A it A o

TEXFERY T 50T I 78 R 51 52 (the Villa Hadriana) B —RWRAE , A2 0L 1 SUHIT S RIS E bR & . %
b 5247 18 AE WAL JE 1L (Mount Palatine) b 18 BORGSIA AT E , 3% B8 1LHEE SRS SOy 2 T3
(AP B EOAA TG A L) o M R S RS 0 25R 1R S A At [ v ) 2 YOIRA T gA 10 . At iR
N it B (R R A I N ) L PR A ) i it B SCAR Y 5 7 T T AR S VI . 7EZSJT 118 4E 5] 138
AR (A, WA P R 7R S BT P oy A 2R (IR (R B 2 HL, Tivoli) Elss T — JRAE TN BT B B, XA~ o 1 60 A LT 1Y
JFERE ST e A S, AT E E A LA i Dy s T, AR T B AR K (e Js — ek
ER L FEEN A A, WA RN ) PR B R B BT A VT 2 MR, I A X SRR, 0 Y I 44 R
FHRIRA S i B S A (R Z2 A il i i PR, 5 A o S, — N e B S8 e (B SR A 1 5T
ko SRS TRATIAE O 20050 X 2o S AL ) ARG 0 A2 ) o L (05 LA R 28 52 ol it A G, EG b g — S5
FRAS b e o RIS B AR = i S ot o P T B ) ) B2 30 e e Atbox 28 0P 0 T SR A4 ] ke ek B AN

& ity [ 1 7 BT R R G 24 o i RS I ER R B PR SC S 4 T A
PG b P o B IR AT (AN 14 20 /%) Ciriaco de” Pizzicolli #1 Cristoforo Buondelmonti)®, LA K iy 3 0 H 2% 1
WA X 2 T AR SR AR B R B, SR R PRI S e 2P T e TR |
1,351 T AR AR 05 A A 4 i 28 A RO i ) ol = SO

2. A ML S YR AL

FEr P E AR, ImZE AR AT AR TR Se g Ak Se i rp DR — AR R IEAE A B 7 ) XU A 251
VERSEAY , LAAESE A4 o 76D SE SR, DG TIm 2 45 12 A fe A1 48T LB B 2870 175 48, 2SI DU Y
GAOEIETEZN (A E) o X B TRARVEAE IS B S 55 B n AT, LS AL I i 8 22 LAV E D7 S BRI
A PECHR, N T RIS, R — T 2R A 80 8 M A H A w88, 18 E 4o iR X R e
KR RIE KRR A IS, EARHH R 38 ] e W B A 0T 6 20 SR 7E — T T A AR Ry I ] B, A7)
ATHR RN —— LR ] SR SCRITEAR 7k . AU ENEOR AR AL BRI THRENEOR DI RE , B AE

(D Cima, M., and Talamo, E. 2008. Gli horti di Roma antica. Quaderni capitolini 2. Milano: Electa and Hiuber, C. 1991. Horti romani.
Die Horti Maecenatis und die Horti Lamiani auf dem Esquilin. Geschichte, Topographie, Statuenfunde. Diss. Kéln 1986. Koln.

) Cf. Cicero, In Verrem, 70 BCE.

@ Berrendonner, C. 2007. “Verres, les cités, les statues et 1 argent“, In Dubouloz, J., Pittia, S. (Eds), La Sicile de Cicéron. Lectures des
Verrines, Actes du colloque de Paris 19-20 mai 2006, Paris: 205-227.

@ Adembri, B., 2004. Hadrian ’s Villa Guide, Electa: Rome.

&) Z:L: Jockey 1999: 40-43 AWATTHR AT T HEAT 0 5% LA BARAT 161 £ BT WL IH): Ciriaco de” Pizzicolli, Antiquarun Rerum Commentar-
ia and Cristoforo Buondelmonti, Liber insularum Archipelagi.

© ZWEHE . il ByE N+, bt A )5, 1971 4F,
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BAESCF I SR . Wi, IEIRA 1 B 5 TR RIS A VR AR EEAHOC . VBRI, ik i & i 7 =
THZNRRIVE , X —E L IR AN T BRAL G IEA T

¥ R BRI 2 — R R AR, AU LRI ZC 5%, R T F 5 Bk, Wbt ty 20k 0 T I 38T I b
DA B4 A G A A5k i ——3k b RS IR SRR —Fh 2 i p T b BT BT
1 AL S AT T 5 B ——F 2 22 (303-36 ) FIb I LT k2 (344-386), *FEHZMEMT
FLSME, BRI 0 5 AR A 2 B (BAEAAE R L A B e . CFedE FOoRAJLAMEZE B I
FAVRIARKIES J1 30R T HISEE TR BN 2 FHEZ AREAREE”, Ml A SR ZE/ T, pssE A nl . Rk,
Pk T BB G I SE R ST A R IR AN i AR 2 1 SRR Hy Y b ) BA T RS

TEFALEI(317-589) 5 (58 1-618) Rl (618—-907) B 1], ik i “ il WAL 48" 5 — FAR R3] T =W I 3L
Fro TR K S5(626-649 AEFEND SRR, B MG — b i T B FE RS T3 2 0T A SR sy
oIS I E R E AT L LR KA B R, L B RO . RS R BRI (557-641)
FIEE R (558-638) ik Tl 55 Eae 2 1Y “ BB R AR N A P T 28 B R AR R 2%
IR —B 0, 8 2 A BUR ARG S0 — A Jede 55k B e R 2 DA X 57k 22 ML R Bk, X BH 36 s g
I OIS B VAR W, N H 5 & 7578 A3 KR (Me Nair 1994,209).

2 A R R R, TR 2 B B PR RS B AR I B R YOR P . 38 2 I KRS R SRR M 7 A
BN RS LA AT ERE A G M E S SRS R O TRYZSHE, T I0 992 4 4 58
FIVEAL PRI, T4 T 23 VH R AR M ARAE . EFEE XA B T a8 R A,
“HTHUE G I S BRI AR TORM LM R, DLE FIATT LUK HA 8 i) H 5 il i S R
TEIRER EAEEESIE T Z B S R S AL E R AU Ak

TEAe Al , AT 3 A, VE R iR E Sk A i 4, BIERTE U TSRk e A C,
Rl 3 o A7 0 B — o R PO PF BT o 94, LI (709—85) 1 372 PR X B 4 XUk ™ A 41Kl 1
FRARSCME S A 1 28 2 T LI 5| 7 A% AUk 1A T 108 2 T LE 8 AR AR5, 3k g o e SRR B, @55 — (v 4
o R Y AR IA KT (1051-1107), L O R MO ¥ AR AR i R 3t WA T ik 2 1) A5 3 i o7 Gl 5 A
AU AL SR ) , NITT5 T 38 2 AL Ge U 3 T SRR . OB LI A A 2 A A — b QR th i oKty
B4 T DU 5 A0 A R R A A A — Rl AL R TE R 5 —Fh Bk e Ay iy B s 42 1T A AR o) 7 2
S5(1082-1137) B 3], 5 R SIAE AN, b T F CRRm 4535 WA SR 98 217, B S
FIFH bR A F7 A B A A5 A S 4 S, s VR — R e i AU . RV LA B, Al i g o
A ARy AL G B R A 4R 2] SR RNEL , 7 TR 2EBE B O SO R R RN CSCEE R i
By, IEWNZE T T B AARRE , R B — A R SR AT LBk ML S kA

(D Starr, Kenneth. 2017. Black Tigers: A Grammar of Chinese Rubbings. University of Washington Press: 19.

@) Ledderose, Lothar. 1979. Mi Fu and the Classical Tradition of Chinese Calligraphy. Princeton: Princeton University Press: 10.

(3 Harrist, Robert E. Jr. 2004. “Replication and Deception in Calligraphy of the Six Dynasties Period.” In Cai Zong—qi (Ed.), Chinese Aes-
thetics: The Ordering of Literature, the Arts, and the Universe in the Six Dynasties. University of Hawai i Press: 32.

@ Kern, Martin. 2015. “Made by the Empire: Wang Xizhi’s Xingrangtie and Its Paradoxes.” Archives of Asian Art 65(1-2): 127.

& WL G A)E/\ b P4 R, 1974 4R R

©® Kern 2015, 132.

(D McNair, Amy. 1998. The Upright Brush: Yan Zhenging s Calligraphy and Song Literati Politics. University of Hawaii Press: 135.

Ledderose 1979, 54.

© Mc Nair 1998,127.

(0 Ebrey, Patricia. 2006. “Huizong”’s Stone Insecriptions.” In Bickford, Maggie and Patricia Ebrey (Eds.), Emperor Huizong and late North-
ern Song China: The Politics of Culture and the Culture of Politics. Brill: 261.
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TEILE 2235 Yolaine Escande X I 140 90 4R AU H I Z Fif O¢ T 53 o2 iy Il i e b 25 10 17— G T IESE
Frk By — e RR , o E AR A S0 2R S AR R AR R, O AR T X0 e 5k
BB RAFR MR SO 0 S5 30K, I AR SR ST SR B /S ER IR, H A A S A
BN EREY , BZH PR A & T BIE PR —ia) it BRI 2 E A4 1 e T ik Sl (Aot
425-4854F)% i A 7S W1 1A 58 — e AL LK, “ 7k — ELRm R 22 2 TR 20, PRUiixX i R AT 52 2R
Jrik = B S R BB XX EC T 2R T A Z AR 225, 5k W3 AR Z B R #EH
F1(1555-1636) B Hf B 1 o FEL Epkeke {1 A7 IR A R i TRk A B 7 F IR 223 2R KA TIX 43, Xf
[ SEAR s A A TR . ARG PR IR R AN F] TS RO A RA B T I 2 Rl
i ST 120 SRR R AR RASRFUAR T E A 2R b, 55 w4 s SCARAR T8 ] ) AR
SRAFAE S it , AR TE B RS IR B 7 P R 8 1A% 4t

3. AR IT SV AL S

HRAE FIRRZR VU 7 FAT & SRR B, ] LAE S LU AL Z AL A AR b it LS b b g v | A2 A 4
AREALEHE T LARA P %O AT R AL

FEX S RSc T, 2 AR DU A IS SR rh S SZ R BE G o VAR, YA ST S 2 A8 U e M 1
BT, RPN B & AR AL B 200 T e 2 R e i ph 2 88 e 17 e s — 1 Ii6E

FE E AR, Rl ARG I A, B 5846 e OB Bl ke I F A i J LR =X T S b PR X
S XS Y BE AR 298 AATTHEAATBERAR  y SR 58 (T O T8 i — R G ERAE 58 iy, i HL =22 Dk
PIE I, 5 A5k ] DB i B 5s EA S BRI sCz 2 JE A AU R 3 B E
X AT PER R RS

TEA M AR, —A> ] DU IR 7 AR R B, R v] IR, 0 B e i 28 )
1Y FEESE AR AR, WU &2 2R A R, 27607 2R EEA B . PRI, — 0 2R E e
VERIVE BRI, 24 50— AR KB 3 O R M AN R AV s B 7= A o) — R Bl o — 152
it — R fE— N0 AR R AR RO Al SRS B DR REIR I A 2 A )

FEASTE Y, KR TR 12 52 1 () e A OB Y B B B R A8 I 2 S . P RS AR 7 e 6 3R
W], ARG ERZ B 2270 AT S B, TEX RS , B — ] A R AR,
AASRIEANT] I, B HAEAER M DA BAEDI T L, e E AR, BUA R S A s T BikAE S
B RN 2R FA R IS bR RN T B R LR R B O RIS RS SRR BE BT SR
IS E RS

SR, FEX AR SO A 2o A T AL Rk SER, FE e A a2y AR A 4% 1 e AT, AT
AT TR 5N [ ) SCAEPRER o 33 R0 1 {52 I RE A AR L s A RS SRR BUR RIS D RE

RV MG G 22 5, B )7 AR L2 FAE b B RS 2R, JE R R g 1
MR o FEARTE SOARRRI 8O AR, S AR FEIE L H R AR IE G Al SR FIE 4 B T A&t

(D Escande, Yolaine. 1996. “Perspectives et Limites des Recherches Récentes sur la Calligraphie et la Peinture.” Revue Bibliographique
de Sinologie 14: 232.

@ AEA ACERROR L FE TR B WER N b B FRZ M2 AT Tl S35 2 R AL SR MR (R
VO IRAN R B RE SO, FEFEBIVE T, [RIARAYG MR 8 LM AR T Sl Yy i A fir 7 - “ RORE 55 A A A, L
B2 DT M1 5 MR A5, BETELE "

 Bush, Susan. 1971. The Chinese Literati on Painting: Su Shih (1037-1101) to Tung Ch’i—ch’ang (1555—1636). Harvard University
Press: 174-175.

@ Catoni, M. L. (Ed.) 2008. La forza del bello: |’ arte greca conquista | Italia. Milano: Skira and Ridgway, B.S. 1984. Roman copies of

Greek sculpture: the problem of the originals. Ann Arbor: University of Michigan Press.
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SR TR I LK 2R AR IR, @

20 T2 Q0 AFAR, FATTAE T — L (PB4 23 17 5 25 FEAE N, I DA TR AR S A A DA v ] 5 o ) e
PEo AR A BSEES, DUS R E B AR ARZME I S R W et it 25 Rtk T J B A B R s
FRL T ARk 21 22 iF 2 BRI i,

AT LA, SRR TR DL R AR G B B A UR A BRI, I SN AR S H AR IR N R Z BRI
WA, 2R A B 2B AR BN ARG 2 AR T XA . B, 52 B Q2434 SR = (1585-1645) L 2%
(KR &, Fl A (Craig Clunas ) 76 HAFFE BAAR AL SE SCAL 0 25 1 b, S 98 T3 o AL T 5 —IsH 0 A 22 R 1)
Y I 2R BN T T2 A = AR 5 5 I o, 3 A 2 e ZREE RN S AR W & Ok A 2
HTAEE Y KE 6 AR LRI Ay A Ol it sl R i) TR A 2R IV E R P i) o

TR LA FE ) SACFIALSE R 1), 530 T L 4F AR LA — 1 TS R R JRARXS N . I EEXT R
(A SCA)REIT T332 A R S 37 Hh & o8 R S8 R A% 0 S AL s (kv A% 5 ) LU AR TR Il T g o

= SRS £

SRR TE T MAL G Th B DIRE , TEFRATA DGR RE A I A b ik — 3R N4 AR RTHERE 7 — 20 1E
XHL AR A A GE S B AR VG A T AR 8 26 2 U 506 BN ok B o il ORI R
A ] (W 8 S 25 52 24 2= AR, rp [ R ARAR R TE Ak o FEIX Tl SRR R rh, SOl B
Hly 2R M EERRTE, TR B T H AL AR L,

LG T 3252465 BRI 52 i s RS AR A

HSCZE 2Lk, % Bty SOOI & A G N fie 5 1Y, 3R 5 | 1 N 3=, R vk [ 3l B
Hr— A A, CECRATE OGO B R SRR SO TR I AR L AR
SO IX R BT 38 o H SN B ] vt S AR i A 0 3 B, ok ) 2 0 BTG S — T R — 1 25 44
B AR 35 BAPE AL - 1 B 0 35 25 B (Francesco Primaticeio ) Fij 7154 1 IS 6 25 24 W98 Ao A | DU 7 32 el ol A
Pidito O 16 H LT ih , R AN RRIN , 33 Rh SO AN WG I, O i i R E R W . HE b P il A B
A G BHEA TR DI , 44 V0 L5 S 7 AP T3k B 1 G — B AR RS X SO i . ©

T 2R S 2E 5 20 - VB A Bt - i 5w /K 2 (Johann Joachim Winckelmann ) FFERA T, —ZH 84 # E L5
A RAIAL 2 5 0 IR LA AT AT ST s v AN P Sl (1) — &8 43, B R R 0 at e Vi ke o TR /R 2
TEH: 1755 45 3 WU 44 g O T2 1 FRESE PS4y A AR i 19— 22 8175 ) (Gedanken iiber die Nachahmung der

(D Escande 2006, 227.

) Cahill, James. 2005. “Some Thoughts on the History and Post—History of Chinese Painting”. Archives of Asian Art 55: 17 - 33.; Hay, Jon-
athan. 2001. “Toward a Disjunctive Diachronics of Chinese Art History”. RES: Anthropology and Aesthetics 4:101 ~ 111.; Cahill, James
and Jerome Silbergeld. 2001. “Chinese Art and Authenticity.” Bulletin of the American Academy of Arts and Sciences 55(1) :17-36.

@ Clunas, Craig. 2004. Superfluous Things: Material Culture and Social Status in Early Modern China. University of Hawaii Press. i 4]
— SR VELE G T i SCHIRIR [ il SCHITSE L 3 B SOAR X Rl ST LU B SE I i, 14, 5 ALSCE I B A “The
Literati’s Ordinaries: A Proposal of Life from the 17th Century” (/NFACH H % —M 17 A TE R SE) (2019-09 to 2020-
01) . (https://www.npm.gov.tw/en/Article.aspx?sNo=04010912 it —¥K i1 7E 202049 H 15 H).

@ Trébosc, D., 2020. “Les collections royales de raretés sous Frangois I et Henri 117, Journal of the History of Collections 32/ 1: 1-11.

) Pressouyre, S. 1969. “Les fontes de Primatice & Fontainebleau.” Bulletin Monumental 127 3: 223 - 239.

© H RPN 1) % &, 2 IL: Haskell, F., Penny, N. 1981. Taste and the Antique. The Lure of Classical Sculpture 1500—1900, New Ha-

ven and London, Yale University Press and Musée du Louvre (Ed.) 2000. D’ apres 1’ antique: Paris, musée du Louvre, 16 octobre

2000~-15 janvier 2001. Paris: Réunion des musées nationaux.
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griechischen Werke in der Malerei und Bildhauerkunst) —= 7 MBS [ FIHH T 4 ACRESB AGE AL . “iXARH B
RR AR IS T BRI AEPG )5 2R S F 4 T RAPERVE T . XA 8L, iR vk & BfeE 1 RE
ORI P R B AR 2 56, T U S8 B2 , LR s U R IES NS S 7 TR LA 42 B O 0
R, A X S EAT— DL A B AR TP AR AN T B

F 182 LUk, AT A ZARGMAUE A T e T I S0 BoR BAT3H AMET®, i B 7R 57
AR TREARZ DA 1A B Sk 7B+, H N LA ARZEBE (Société des Arts)  AIHEE T35 —tAH 2
ARG, AORRR H N BLAERI R A 28 55 M0 o 19, 2R AR Pk S i A T 25 ], SR I M Ahoesss
il EESE A o Xl 3 Z0AO 18 2R it ) S A IR AR 2 M 2R LA S Bl o ity i 32 S 2R B Bl Y
S B SOXURS B R G R TR AR, DA AT R P AR L AR 1 KA R A
WS AIE IR, LUHAE N K R BORE B RAE

& 1720 T HRBR I IE WO Z A1, 19 HH20 1 R 27 LA B 1B A 2 ARGt o X e 8 2R i
it LE AR T AT A A A i 28 1 SR X e 2 A JR 201 T S 993 174 D 0y D 3 B A [ 19 [ 8 A .
Py, VEEEE A 3R S 2R AR AL L 3D Iy USRI S i R e , T RS AL AR R T A

TE20 28 2805 T AT A ZAR G IS8R 2R B2 5 3 SISO i PRS2 B e B R E A, S
T BB R R SR AR ARV S0 ©

240 AR ARG A S ) TR

JITIR  BEAR I (18 ThE 20 28 20 HH40) 18 A5 R A0 SO AT 3, A 20 A B 6 b3k oy BAR 58 B AR 2 5 U S g %
HORIRE SR BB HAS FEI IR LA AR S AL R AN BT Be—— AR —— I I S5 B SURY . AT
A E LR A T ST 78 23 3, RO G A1 27 o 1t AR B S B AR I AR AT TR L
IR b, T S T3 2 S ey BB R S T

THWI, B B RS AR A N2 T S S 58, A0 sRAT O BR 7 I P A 2] S L S
WA . MW B2 BT TIRTTIC R, UN 8 5 (1744-1802) TR A KU IR AT ) o 2R £ 2 AT Y 39
P XA RIVEGAR D 2 BPFIE  (E AR T 0 RS DT, 22 A T AT L 380 oA 2 R N TRV TR N 0z 1%
e o ek P AT g XURS TR A B IR AR A BRI 35 R ) D Sl , 0 A 5k S e e i 1S
GAFLAE R B, JR R LA R ZIAE P Ak e L 4 B A 2 X AT LI WA B ko R SR
T S 220 AELR 2 X0 A 58 A ) S 2 A s B BE A B A [T o SO NEE LR P A A2 R B R

(D Winckelmann, J. J. 1755. Gedanken ueber die Nachahmung der griechischen Wercke in der Mahlerey und Bildhauer—Kunst. Friedrich-
stadt: Hagenmiiller.

@ T MR FEAFHEE FGR ) B L2 E: Pinatel, C. 1999. “La formation de la collection de moulages d” apres " antique & Ver-
sailles”, Bulletin de la Société Nationale des Antiquaires de France 1996, p. 318-327.

@ Lechat, H. 1921-1923. Collection de moulages pour [ ‘histoire de l’art antique. Université de Lyon. Institut d‘histoire de 1“art, Lyon.

@ KT 19t BRAE AR YE LA , 2 W: Martinez, J.—L. 2000. “Les moulages en platre d” apres 1" antique du musée du
Louvre : une utopie du XIXe siécle” In : Musée du Louvre (Ed.) 2000. D "aprés | ’antique: Paris, musée du Louvre, 16 octobre 2000~15
Janvier 2001. Paris: Réunion des musées nationaux.

G —LHFE L LAAN: Van den Driessche, B. 2019. La collection des moulages de | 'UCLouvain, Louvain.

© A 162 KA, fir)g — MBI A Niobid £ 41, £ IL: Aa. Vv. 2019. Une Antiquité moderne, Milano and Haak, C, Hefrich,
Miguel (Eds.), 2016. Casting. Ein analoger Weg ins Zeitalter der Digitalisierung? A Way to Embrace the Digital Age in Analogue Fash-
ion?, Heidelberg.

(D Harrist, Robert E. Jr. 2008. The Landscape of Words: Stone Inscriptions from Early and Medieval China. University of Washington

Press.
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JELR UK AR AR T R SC Ry 2 e, ST R AR S OB AL . BR T TE B C AL L b AR SR A
LR Z AN, ZARAE BRIV E RS2 07 AR UG TR . AME— IR U E T2 2% 45, A
B — UL T AR T AL e AR P 5 VR iy, 15 Dy S 226 1 B 44 8 A 0 B B ANl R AT T T K
BEREA N e B . ®

TEICIAIA], 2L B i S AR BB b A AR IR GE B A58 A LR AT, TS 1 & T 2 A
XA AT SCAL B AR B G R R LR T AR X SO S SR R SRR T AR T
MG, — 262 Rh, INZEZ], Wk g SEHGE TAlORE R T 207 ABAT SR Je A3 8500 , O i A0
EZ MR ZARFIER R . TR A5 SR 5 9 Bk R R A, L S A X AR Y
FH (TR R 1796-1820)F & T #HENH L , IR shAtsK 7 — K48 30 DA I AN [R5 03, X — i AR AR
CEIEANT . AR 23 LA DX AT AR 25 DX I ] S K AR Rl L et 0 R H B T
AR ZI A EN G o MV 522 i S48 52 , 308 aed ik 26 S0 A 1 B 3 Kb i 3 ¥ ENBOR 5 3l & A
FRPERIAH A

AR 0 BN AR DA TR T 0 T H . 20 28000 , % 25y 2 R 48 546 - 181 18] % (Victor Sega-
len ) WLEE 2 Al A H [ 51 X0 R BOR BRI, AR AL A UEIE , TE I SC AN 0 A PR LA R A I 1 1 %4 A 1A
BRPERDIEF- 657 TS b AR L TR 2T, (e TR = 5 U 2748, DR o B 4R
i & e 1 S R P =15 P e il w54 17 /11 N5 G N B9 G R s € il 1S N
XFARIR AR T F 55 Rk Z [ AR A R

SR, o5 —FPE ¥ 7 ANTERR PR A5 20 R BN T80 0 B RN (A 0 o G — A5 . S
AJRRTE IR, M 5 EAROWERSS & . R Y225, 5 KR (1046-1092) 1858 5 O AEAlE
WAL, TR X R RIS AT D — Bl B FRAIEA 78 T, TR R HH A IS AR,
AR A A 1T R A ARt , XA ) 6 2t o LS AT TIT R A B 51 e AR 1 O T AT e
F LA P RN EAITIE . 9 R B TEAATE RN R ER B2 RS T —Fh i SCSE 2 (epigraphic
aesthetic ) B ——X A7 kSR AYRRPRBURE , 76— K Ssim e it ipal LUBSZ 31, s b 7edh i Bt
032 841 Sk 2 T HE 228 A5 AR ENR BRI “ 0 AE” , NATTA BATA Bl —Fh Se 3R Bl U I A
RS , MEZI AR A5 B9 S BV RRAR 1 AR S5 A AL A3 AR (8L, P e T8 7S 1 I ) A B ) i 7

(D McNair, Amy. 2012. “Looking at Chinese Calligraphy: The Anxiety of Anonymity and Calligraphy from the Periphery.” In Looking at
Asian Art. Edited by Katherine R. Tsiang and Martin J. Powers. Chicago: The Center for the Art of East Asia, Department of Art Histo-
ry, University of Chicago: 53-74.

() McNair, Amy. 1995. “Engraved Calligraphy in China: Recension and Reception.” The Art Bulletin 77(1): 114.

3 Wu, Philip J. C. 2005. “Zhao Zhigian and the Emergence of Self-Expression in Seal Carving.” In Smith, Judith G., and Chu—tsing Li
(Eds.) Tradition and Transformation: Studies in Chinese Art in Honor of Chu—tsing Li. Spencer Museum of Art: 333-345.

(@) Matteini, Michele. 2017. “The Story of a Stone: Mi Fu’s Ink—Grinding Stone and its Eighteenth—Century Replications”. Arts Asiatiques
72:91.

(® Segalen, Victor, Gilbert des Voisins et Jean Lartigue. 1917. Mission Archéologique en Chine (1914). L’ Art Funéraire a |’ époque des
Han. Librairie Orientaliste Paul Geuthner:11.

(© Harrist, Robert E. Jr. 1995. "The Artist as Antiquarian: Li Gonglin and his Study of Early Chinese Art." Artibus Asiae 55(3/4): 237 - 280.

(D Moser, Jeffrey. 2012. “The Ethics of Immutable Things: Interpreting Lii Dalin’s Illustrated Investigations of Antiquity.” Harvard Jour-
nal of Astatic Studies 72(2): 259 - 293.

(®Brown, Shana J. 2011. Pastimes: From Art and Antiquarianism to Modern Chinese Historiography. University of Hawai‘i Press.

(@ Hatch, Michael J. 2020. “Outline, Brushwork, and the Epigraphic Aesthetic in Huang Yi’s Engraved Texts of the Lesser Penglai Pavil-
ion (1800). ” Archives of Asian Art 70(1): 23 - 49.
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SR IR R BN 1, RN Sk AP BRI B TS . B2 AR AT BOE S AR R
IR, I oy 0 1 AT W 45 725 S 1 A B8R A S8R, , 3o it A e X 1 1 TR A JEL S TR A S I B . e 19 1
Ze Hp MRS T AU H A A R A8 DR/ NS FR s o ORI XS PR A /™, sl i ™, I A
AL T AR ) SO AR A B & L S TR B . ¢

TR SO g s A A SR A # R AN SGE I P R SRR R TR X L P TR iR AR
H I A, T R B T i 2 O R BIAIBESE . SRTT, 465471 77 (jinshixue 3 £1°7) , X FlUBEAT T3L
P EREEZARENX, BRWBEZARTZA , AP E R B  mt . R g% T 3CH %,
B SO P | e s BRF-HE B9 4 20 AR P SO B T 5 B BB AT SR MU 100 8 SC B 5 1], B4 5
Bé e s R TG T ok FEWFSE 22 A , B A ATI RIS 2047 SO B R b ———3 i DA Hh B BUA
il AR AT LUBSZ 2 o BRSO AR, SCHIIE S O IS I AT TR 20, 455 5k T AR Gr i
—FINIEFIAR

R AR BAIEEE” (surrogate ruins ) ©, BELE A ATTER BLH RN H R i B 25 0 A i il dh R A
AR T Rl RE 2R B B AR A SE R (5 AT S 80 0 AT A% 1 ) A3 T S BoO LS A T 7 20
T2, 48 SO - 19 ) 22 38 Bl A 22 DT VD05 (Edouard Chavannes ) B, 57— oy By AR BRARER B 48R 11
PEIT DU PR 2 — o I AR 2, 75 50 R0 W L T A o™ R TR IR AR A7 SO B RE i 32 eSS OF HL
XY R T ENT AR B ILIR AN o A5, M- P | SRR 1Y 73 SR L SRR B 5520
W, R W AR 2 Bk, AT, AR BOARSEE A A 0 Bt A GE i RSB O, DU
BEIBIR - FTE S\ ik 5 A5 SO P I AL v L 20 RS MO EDUL ARG FRAR G . P FATTAT LU 4
SRR T HLARGE 155 T | oh I R A R SRR 1 T Be—— 3R ENEOR R th vty SC A R AR, 31X
Wl 27 v i B 2 Kt AR O B R 7 3 B4, 545 R8P B BRARE P, 3 b i WLAE 22
REESE LASIRATAENE ?

3. 2R 07 S5 B S

TESC L I AR BRI LR i 2 1] 8 ] i Bk oxt i L BOCA RO Rl RIS e A 4% 1T 2L
TR

TERR , £1F5 2R WSO 5 Je , AR X it ARR HERT R B, LA R SE N 5 72 SE T BEA A i S "B R

(D Wu Hung. 2003. “On Rubbings: Their Materiality and Historicity.” In Judith T. Zeitlin, Lydia H. Liu, and Ellen Widmer (Eds.), Writ-
ing and Materiality in China: Essays in Honor of Patrick Hanan. Harvard University Press: 62.

@ Bai Qiansheng. 2003. Fu Shan’s World: The Transformation of Chinese Calligraphy in the Seventeenth Century. Harvard East Asian
Monographs 220. Harvard University Press: 69. if 1] 2 I, Watt, James C.Y. 1987. “The Literati Environment.” In Li Chu—tsing and
James C.Y. Watt (Eds.), Artistic Life in the Late Ming Period. An Exhibition from the Shanghai Museum. Thames and Hudson, Asia So-
ciety Galleries: 1-13.

3 Berliner, Nancy. 2018. The 8 Brokens: Chinese Bapo Painting. MFA Publications.

@ Harrist 1995, 272.

(® Von Falkenhausen, Lothar. 1993. “On the Historiographical Orientation of Chinese Archaeology.” Antiquity 67: 842-843.

(® Schafer, Dagmar. “Inscribing the artifact and inspiring trust: the changing role of markings in the Ming era.” East Asian Science, Tech-
nology and Society: An International Journal 5(2): 239 - 265.

(D Wu Hung, 2015. A Story of Ruins: Presence and Absence in Chinese Art and Visual Culture. Reaktion Books: 51.

® Hui, Andrew. 2015. “Texts, Monuments and the Desire for Immortality.” In Ladina Bezzola Lambert and Andrea Ochsner (Eds.), Mo-
ment to Monument: The Making and Unmaking of Cultural Significance. Transcript Verlag: 31.

©) Segalen 1917.

(0 Ryckmans, Pierre. 1989. “The Chinese Attitude towards the Past.” Papers on Far Eastern History 39: 1-16.

(D Haskell, Penny 1981: 16-22.
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) 013 4 R TR U 1) e, 33t i 2 S X 95 IR R TR B

TErP L R R TN B G AR E468R, 5K T g B2 RZ AR EAR T Bk arE)Z m.
X BERRAEA KA BT FEt ™ TSR A o Ay AR SCAURS 12 T8 )i 4 Xt AR I 00 S 3 ™ ) i 4, 7
Hh E A A B R P AT AR R [

21 I 7 ) 0 B 2 S ] AT DR A O SCAR U S HAE 8 D7 SRS IR . D D5 v S RIS R A B 2R
18RI FEEE I R S Y BT B B VIR OC . BT TR PR rh il S IR R, 78 189 B2 RAE M i A 2
ENCEEC TN R £ e 7N R R 2R R PSR NS P L E [P L 7L 1 D=k 5= S (12 1
i + 50 %% Wit (Laurajane Smith)7E [7]70) X4 4558 7 B HHCo 08 090 5 BF BT 8 AIRRE  ZE 95 7, a5 %5k 2,
H1 T AR B SO 7 A R R R BE T  FERfE 1A SR PR il 75 T A% T EAER] . VIR
2 B SO E R AR B R RR AR, se B3 20 H 1 - OFE ™ ) (R B SR T 27 Eh ) s 5 4R AR
FHOGHY SE R B s 20 5 2 MU s 1 96 L R ARl s iU [ i

B EEST LS, B ZRTEAG G A £ AR R 1 i K py e 5 v A B SO e Z R &R
X AR B [ e SOR G T A AR AL T, AN, F 2009 4E LIk, B 5 Fiik— i I ACAEHEY)
B A P ARRAE R S5 ) o X KO SO Tl B S A B S Ak st = S S A L

TELARRH FCag i Z 50, AR G T ORI AL R L e 2077 B AL SR A5 R—— R ENEOR O A B it
TS AR B SCA FE SR A, XL A X IR TR TE I ST A RS . R e B R] T
“IE B 35 H U TR X S SO A RS R A BT BB T BT A S AR R T . TR
5 )G S5 e T S PR G , A KT ok W LGB P S A Sy B FRAB TR i ik S E AR AR R R
HIBHEAL

AR AR T R A R AL . A 2R AR L ARV TS B SR PO ST — R P T
B BT IR o R th T SRS ki Z Ab o SERIEARIE 53— AT AR IR 7 SCA S IE s i -, XA B
THATBEARR 2 AR 38 R

e S5 5 (S KRN A 32757 (public archaeology ) ol “l| 15 P£ % 17 (creative archaeology)
18 Bl FRAB XS o F W B SOl e 5 2R AR 4 A1, 3k b 2 B ) 2R WA U 5 A SRt 7 T RO AR o 30KE B
ZCFHON 17 20 2 19 2078 2 AR R GE 7 A AR A 5 SRR )7 12, 0k 0 T AR A 4908 1 R o )
FBe, @

(D Smith, Laurajane. 2006. Uses of Heritage. Routledge:19.

(2 Much could be said about the peculiar status of Chinese architecture, and on how this cultural domain was historicized in the early 20"
century in—between Western and Japanese influences, in ways that induced a certain formalism in its periodization, stylistic classifica-
tion and in the resulting guidelines when it comes to preservation and reconstruction. 3T HF [ G R4k b A7, T LLRAR 22, LA I
7520 2 H), 5275 75 F0 H AHY 20 , X — SCA U A g5 07 sk, SRR E b 35 R AE LMY SO 285 1 ™ AR Y A4
AE SRR AYIE N E X BIANATZ 0L Liu, Cary. 2011. “Between the Titans: Constructions of Modernity and Tradition at the Dawn
of Chinese Architectural History.” In Jerome Silbergeld, Dora C. Y. Ching, Judith G. Smith, and Alfreda Murck (Eds.), Bridges to Heav-
en: Essays on East Asian Art in Honor of Professor Wen C. Fong. Princeton University Press: 185-210.

(3 Wu Hung. 2010. “Reinventing the Past: Archaism and Antiquarianism in Chinese Art and Visual Culture”. Center for the Art of East
Asia, University of Chicago; Miller, Peter N. and Francgois Louis. 2012. Antiquarianism and intellectual life in Europe and China, 1500-
1800. University of Michigan Press; Von Falkenhausen, Lothar. 2015. “Antiquarianism in China and Europe: reflections on Momigliano.” In
Qian Suoqiao (Ed.), Cross—cultural Studies: China and the World: Festschrift in Honor of Professor Zhang Longxi: 125 - 151.

@ L2018 4E LI “ENG A g AR 00 B rp 3 BN AR (85 S0k e F e 52 542 0, Wei, Lia. 2018. “Lithic Impressions:
From Stone to Ink on Paper”. In Zhang Qiang (Ed.), Advanced Research in Ink Art. Cultural Relics Publishing House; Wei, Lia. 2019.
“Lithic Impressions: From Stone to Ink on Paper”. In Zhang Qiang (Ed.), Advanced Research in Ink Art. Cultural Relics Publishing
House; Wei, Lia, Zhang Qiang and Ronald Van Belle. 2018. Lithic Impressions: From Stone to Ink on Paper. Van De Wiele Publishing.
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VERAS S "I, 75 18 22 19 T 20 AT MERELN 22 o 33X 55 X007 )y L S PR AN D vl SR AN e 2 XUk )
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TEVE I T 5, 20 TH22 B i 25 AFAR S E X AT ARG A — e s e 19 2R eI T A
JETRATVE ZARBI I . 20 12200, AMTRY LA R A 1A, W IR A Y 2 X B T . A2
AR AT AT TR, A I E AT 2w B 8, RO BT RA I E.

130000 ¢SSl = = By P v NV -9 X (B R ) R T 61 D -8 S s | B o o <=1 v N e ot <)
S5, RIS P R e B — P A S 7 i

AF EAR A 7 i Rl 5 5e A M EA et — 2N . SR A8 2R 8 IEAE SR
ko VEAHENIX — 1, P B D ARSI T B S IR AR BRI, AR R 5 2RI Z M AR BUR Y SR
TE SR E 5T, BURBOARE % A8 AL G S il SR 2 A5 AT, XA BRAVEAETRATRAE T — 1R .

M. HF R EH

TEMLEE T ACHE S A £ RS ML GE——A B AR Fr——2% A WD L 5tn , RATE & 2R,
B T SCIERYREIRIEZ AL, BAT T A B T BRI . AEARIBER Ak ay (EBF i SRR (e Hi R, &2
SN B TR E WO RYHETT 30, ARG — 8 VT M SR AR Z AL

VAR BAL S ] DA I 25 Ry 5]

B 20 22 2B HRALR AR WS DURAS TR A o 2 52 I Ok s AT H LT LATEAR
R A I H Z [RLEA T LU, OF HLRERE Ll NS 4R sl N B Pt A 7153

oW LA T ASCF R H |, it [ S 2R AT S i - BT 4 I8 R~ K 42 ) (the Summa Theo-
logica of Thomas Aquinas) 15 27 B4E & 7 (Incarnation of God ) R AH G 9 2L ] | 502 B4 - 417 5% (Ro-
berto Busa) 7t 1949 4F- 5 [FBRig FHALAR 2 7l IBM) S AESEAT A — IS . AMA T IXIOTRIPER T4, T2 24
XTI SCAR AT T V2O Rt 1 TR (@ —4UEE SR UG S A S S MRE B . SR, X Le 4y
AALBRTFAIFFE B B i A Dl

N T ENLUTAE I S RS i 5 B AR AR o AR, N M i 1 M SO B 5 2 1
B, PO ENAS T REREEORIR R B), 1 Bk R 5 BT T SE R TR (RS A = PR AR
&) XBFIFRE THFZOITE AT RENE I R 26 780 A SO AR I P e — B

G TEZE FT R AT 2R S —E O TR S Eer, SRS — A TR — Rk AL B 2
A b 5 4 K BRI A O )l o AT i e AT NSO A AN SR8 5 e SR LA R 52 3
F, Rl i BT U BOR A R SR o 9558 b BRARDL™ A A il LAl & 1 TR H AL PR AL B

RAEFHOCHMMECLIATC 20675 (H 3] 1998 4 r AR BT R IT AL D T H v, B4 1 OKIF I

(D Baker, M., M. Falser, A. Le Normand—Romain, E. Marchand, and V. Tocha. 2019. December 30. “Les moulages en platre au XXI*
siecle. Un débat entre Malcolm Baker, Michael Falser, Antoinette Le Normand—Romain et Veronika Tocha, mené par Eckart March-
and.” Perspective. Actualité en histoire de [ ’art 2 (December 30): 25 = 50 and Borbein, A. H., “Zur Geschichte der Wertschiitzung und
Verwendung von Gibsabgiissen antiker Skulturen (inshesondere in Deutschland und in Berlin)”, In Lavagne, H., F. Queyrel, and Ecole
pratique des hautes études (France) (Eds.) 2000. Les moulages de sculptures antiques et [ ’histoire de | ’archéologie: actes du colloque in-
ternational, Paris, 24 octobre 1997. Hautes études du monde gréco—romain 29. Geneéve: Droz: 29-43.

(@ Mounier, P., 2018. Les humanités numériques : Une histoire critique, Paris.
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BORZ M AW BSCAIE M AR , 7] BE HC LATE AT AT IR i 40 SE AT A 553 , S i A6

IS AR BA T WO 3587 58— BRA , STk T I SRR E ST o TR T 585E
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B I i it B NAEAEAS RS2 M ZR I AR 58, TR B 4252 5 WS 53 SCAR TR A 7 38 43 sk I Y
PRI 0L
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Fo SRS b, BRSNS 14 5T e S AR UL ) BR e B BN RT3 R BN T L 7RSS ST A T AT
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TG B AR

AT, B 3D REAY K IR B AR A IR ARA T ML T A& 1, T S B i N Tl S D s S T 5 3 e
ARG T AR IF o SR, 3D H LT B W SEARIE AL , Toik e F AR PR T o i SBOR 1] B e b
FERY AR , UL SO I N B2 5 i1 4 R BE S RS A 97 s8R R bt 58 e e ey, @

Tyl 2 S BB 9 S BIWAR T E BT R AR, B REA T A VA B rh AR A
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Reproducing the Past: The Legacy of Traditional
Copying Techniques until the Digital Age
Lia Wei and Virginie Nobs
This research is part of a collaborative exhibit project between the Department of Archaeology, School
of History, Renmin University of China and the Unity of Classical Archaeology at the University of Ge-
neva, aimed at comparing traditions of copying in ancient China and Mediterranean Antiquity.
The act of copying allows shape, object or theme to travel between different spheres of human activity,
leading to a change in value. This paper adopts a cross—cultural and trans—historical point of view on
the value of copies in ancient China and Mediterranean Antiquity, on the history of their transmission,
and on their evolving function during the digital age.
A comparative history of copying will be retraced for two types of artefacts: sculpture for classical An-
tiquity and calligraphy for ancient China. While the two fields may seem very far apart — embodiment
and modelling for sculpture VS linearity and flexibility for calligraphy — the copying phenomena that
brought them to us follow parallel and similar paths, as we will demonstrate.
Across time and space, the act of copying does not only duplicate an item, but also extracts it from its
original context, meaning and function, to then re—evaluate it according to evolving social, economic or
religious needs. This paper explores 2500 years of copying process until the 20th century, when the de-
velopment of new technologies allows the dematerialization of artefacts and their wider diffusion, open-

ing up new perspectives for comparative studies.

A Supplement and Correction to Seventy Individual Biographies
of Historical Records (I)
XTAO Xu
The revised edition of Historical Records published by Zhonghua Book Company in 2013, which revised
based on the old edition published in 1959, leads to a great qualitative improvement. While there is a

room for improvement. This is a supplement and correction to Seventy Individual Biographies.

On the Self—consciousness of the Scholars of Qing Dynasty
in Compiling Their Own Research Notes
LI Hanguang
The reasons for the self-~made research notes of the Scholars in Qing Dynasty include: to treasure their

own fruits, to attach importance to the research notes, to be famous, or to be urged by others. They had



